NOSTALGIA (Text 5)





To understand the nostalgia for different times or places, we need to recall the conditions under which Pop flourished, as well as the relative ages of the artists. When Peter Blake was 17, Britain was still using rationing; when Roy Lichtenstein was the same age, the United States was slowly emerging from the recession. This indicates that economic hardship was a shared experience for all Pop artists, and some memory of it still haunts their work. 


�


In 1963 Blake claimed that Pop art was 'often rooted in nostalgia; the nostalgia of old, popular things', that he wanted to preserve or recapture in the present. An excellent example is his Toy Shop (see left), which placed Union Jacks, tin automobiles and airplanes, plastic soldiers, targets and other assorted mass-produced items from his childhood behind a mock store front. The feeling generated is inescapably romantic, and underlines the Pop art desire to force viewer recognition of common objects by filling them with the force of the magical. Here we can think of nostalgia as a movement toward careful, nearly reverent looking, and as evidence that the roots of the post-war movement lie in the childhood years of its major practitioners.


�


In the United States, Mel Ramos and Roy Lichtenstein made their first fully Pop statements by using heroic male characters from the comics first introduced in the decade before the war. The figure in Ramos's Superman, 1961, (see right), like Lichtenstein's Popeye, 1961, is a model of masculine strength and courage. Both characters were immensely popular during the thirties, as were Dick Tracy, Batman and Robin, and many other comic book heroes. Reviving them in the sixties, no matter how ironically, was a backward glance to a simpler moment when, apparently, men mastered fate with their fists. The theme was repeated by Lichtenstein in 1962 when he turned to war comics, many of which commemorated the triumph of the American military in World War II.


   	


Questions:	§ 1&2: Explain the impact of the historical context on the nostalgic inclinations of Pop artists.


		§ 3: To what extent do superheroes symbolize America?


