The influence of expressionism in The Night of the Hunter.
The Night of the Hunter is not an expressionist film, but in several ways it is influenced by this aesthetics. 

Expressionism in films appeared in Germany in the 1920s and 1930s. As Hitler grew more and more powerful in Germany, several German film-makers emigrated to the US, like Murnau (Nosferatu), and Fritz Lang (Metropolis).

· Expressionist shooting: 
The Night of the Hunter was made in 1955, when most Hollywood films were in Technicolor. Laughton deliberately opted for black and white because he wanted to create expressionist effects of lights, shadows and contrast.
The backlight: Powell is backlit during the night sequence. He appears like a shadow on the horizon emerging from the bush, or riding his stolen horse. The backlight effect creates anxiety and horror. 
Expressive shadows: Powell’s shadow down the cellar stairs are elongated, like Nosferatu’s shadow in Murnau’s famous film. Miss Cooper is also often backlit, in the night scene with her gun, for instance.
Contrasts: the spotlight on Willa’s face in the murder scene creates a contrast. She looks like a saint, in a halo of light. Here, light and darkness are contrasted, and illustrate the opposition between good and evil, the hunter and his victims.
· Expressionist performance: 
Robert Mitchum has the lead in the film. His performance is often theatrical. It is even sometimes animalistic, impulsive and exaggerated like an actor’s performance in a silent film. 
With Pearl, in the supper scene, he gets mad as she wants to touch his knife. His eyes are bulging out in anger. The character of Harry Powell tries to pressure Pearl and make her speak. His physical presence must be impressive in order to break John’s influence on her.
Besides, when Miss Cooper shoots at him in her kitchen, his face is wild, and he rushes out howling like a wolf. At that moment, his “real” nature as a monster is revealed. His performance is indeed expressionist, but not overplayed.
· Expressionist settings:

Expressionist films in the 20s and 30s were made in studio only. Few scenes were shot on location. That was also the choice of Laughton. He wanted to escape from the rules of realism and create visibly artificial settings. The Night of the Hunter is like a fairy-tale, a fable, and the settings are often unreal. For instance, the bedroom with a triangular shape is clearly unnatural. The ceiling is covered with shadows and lights.
The underwater view of Willa’s body is extremely strong and expressive. Here, horror and beauty are mixed into an almost surrealist vision. The waterweeds and her long hair combine to create a poetic image.
